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&8 @ P R China This article will introduce readers to the historical background

il and design elements of the Iranian sword known as the
shamshir, which was used by Iranian warriors during the
Safavid, Afsharid, Zand, and Qajar periods. Before going into
details, it is important to note that this article will only concern
itself with curved swords used during these eras. During these
periods, one of the hallmarks of the craftmanship of Iranian
smiths was the manufacture of the curved sword that is known
today as a classical shamshir among scholars and
collectors. However, one should note that the word shamshir is
a generic term for “sword” in Persian, meaning that shamshir
denotes different types of swords, regardless of blade
curvature. Additionally, the origins of this word predate the
Islamic era in Iran. There is a widespread assumption that the
shamshir achieved the greatest degree of curvature during the
reign of Shah Abbas Safavid, who ruled from 996 to 1038
hegira (1587-1629 A.D.) (for the date, see Sarfaraz and
Avarzamani, 2004/1383:244-247). Based on this assumption,
Allan and Gilmour (2000:198) differentiate between the saber
and the shamshir, the former having a shallow curvature and
the latter having a much greater curvature. However, as noted
above, the term shamshir was already used in the Pahlavi
language in pre-Islamic Iran, whereas in early New Persian,
the “sword” was called sneh (snyh), or shamsher (shmshyl)
(see MacKenzie, 1971). According to the Digital Lexcicon of
Dehkhoda, the term shamshir consists of two different parts;
sham stands for “tail” and shir denotes “lion.” Thus, these
words together mean “the tail of the lion.” It is important to
take into consideration that, contrary to a certain widely
accepted belief, the term shamshir, of itself, does not refer to
the curve of the blade. Thus, the term does not mean “curved
like a lion’s tail,” but rather merely “lion’s tail.” This is clear, as
the origin of this word derives from the Pahlavi word
shamsher, which was used in the Pre-Islamic period when
swords were characteristically straight and double-edged. The
word shamshir also does not mean “curved like the tiger’s nail”
as suggested by Haydar (1991:171).




Figure 1: A Persian shamshir

Good quality Persian shamshir blades are made of
crucible or wootz steel. After a complex process of crucible
smelting and subsequent forging, various patterns of steel
were produced. These patterns were created by varied
compositions of the ingredients used in the crucible charge and
by mechanical manipulations of the surface of bars of steel.
After smelting and forging, for desired mechanical and artistic
characteristics, these patterns were revealed on the surface by
treating it with an acidic liquid that revealed the surface
pattern, or “grain”, of the steel. Period Persian manuals such
as Nowruzname, attributed to Omar Khayyam Neishaburi
(1048-1131 A.D.), indicate that different names were used to
describe different patterns of wootz, such as lolo (round like
pearls), sim (having white traces looking like silver), payhaye
murche (the pattern looks like blazing ants’ feet), and bustani
(garden pattern; tends to be blackish in color) (Khayyam
Neishaburi, 2003/1382:52-56; Moshtagh Khorasani,
2006:119-121). Another manual entitled Adab-e al-Harb va
al-Shojae (The Customs of War and Bravery), written by
Mobarak Shah Fakhr Modabar (1131 A.D. or 1141 A.D. - date
of death unknown) in Persian, presents further wootz patterns,
namely paralak, taravate, ruhina, moje darya (sea waves),
and pare magas (fly’s wings). Partly based on the accounts of
European travellers, other wootz patterns such as sham
(striped) pattern, wave pattern, begami pattern, water pattern,
woodgrain (mottle) pattern, bidr or qum pattern, rose pattern,
and kirk nardeban have been identified in modern publications
(see Zeller and Rohrer, 1955:95; Sachse, 1994:72-73; Figiel,
1991:70).

Figure 2: Different patterns of wootz.

It is also important to consider that although the majority
of Iranian shamshirs are highly curved with no fullers in the
blade, there are also a number of other variants of shamshirs
that have slight curves and/or fullers (see Moshtagh Khorasani,
2006:141-145). The majority of Iranian shamshirs have a
pommel set at 90 degrees to the grip. The pommel cap, which
was normally made of steel or iron, was called kolah (Zeller
and Rohrer, 1955:99) or sar daste (Guruhe Tahgigh va
Pajuhesh Muze Nezami, 1984/1363:29) in Persian. The Kolah
was attached to the handle by means of both a rivet and the
application of zaje sefid (white adhesive material). The
handles themselves were typically made of two scales of
organic material such as walrus ivory, elephant ivory, stag
antler, black (buffalo) horn, and in rare cases even of
wood. The area between the two handle scales, which encased
the tang on its top and bottom, was covered by handle straps
or tangbands. These handle straps were called ahanak in
Persian. Ahanak were attached to the tang and handle scales
via zaje sefid. There was also a wide variety of forms among
the handles of Persian shamshirs; some of them have a hilt




known as karbala (for the orginis of the meaning of karbala
hilts, see Moshtagh Khorasani, 2006:180, cat. 80). The
handguard of Persian shamshirs was called a bolchaq and is
generally made of steel or iron (see Afshari and Madayebi,
1381:123, and Zeller and Rohrer, 1955:99). The handguard is
also attached to the tang and to the end of the forte of the
blade by means of zaje sefid. The width of the handguards
varied considerably. The majority of handguards ended in
rounded knobs. Some of these rounded, cone-shaped knobs
were faceted to resemble the dome of a mosque. There were
also other types of guards which had spatulate quillons (see
Moshtagh Khorasani, 2006:180, figures 169-170; cat. 76, cat.
77). Some examples of Persian shamshirs even had quillons
ending in dragon heads(see Moshtagh Khorasani,
2006:180-181, figure 172, cat. 79; figure 174, cat. 114; and
figure 176, cat 125).

Figure 3: The handle of a Persian shamshir

Persian shamshir blades were generally not decorated, as
the beauty of this weapon was seen in the beauty and contrast
of the wootz pattern. Therefore, decoration played only a
minor role on these weapons. Compared to Turkish and Indian
weapons, the majority of Persian weapons look very simple
and modest. In this respect, the tradition of Persian
swordmaking closely resembles that of pre-modern Japan: the
simpler, the more venerable (Zeller and Rohrer, 1955:94-95;
101). The decoration on the blades of Persian shamshirs was
typically restricted to gold-inlaid or chiseled
cartouches. Generally, these cartouches ranged from one to a
maximum of three cartouches. Some of the cartouches bore
the name of the maker, such as Amal-e Salman Gholam (The
work of Salman Gholam), found on the blade of a shamshir
attributed to Shah Safi Safavid (see Moshtagh Khorasani,
2006:168, figure 139, cat. 72). Although the majority of blades
with makerss cartouches were signed with the real name of
smiths, many blades were signed with Amal-e Assadollah
Isfahani (The work of Assadollah Isfahani) and Amal-e Kalbeali
Isfahani (The work of Kalbeali Isfahani). Many of the extant
cartouches of Amal-e Assadollah Isfahani and Amal-e Kalbeali
Isfahani have been dated. They have been found on blades
whose date of manufacture spans a period of 200-300 years,
and engraved in different styles of handwriting. Thus, it is clear
that these swords were made by many different
smiths. Historical research indicates that Assadollah and
Kalbeali were titles that used by seyyeds (the descendants of
the family of the Prophet Mohammad) to indicate their
association with the Prophet Mohammad’s family. It is safe to
assume that these titles were also used by different smiths who
wanted to express their devotion to Ali, to reinforce their claim
to descent from the family of the Prophet Mohammad or
possibly to express their mastery in their craft (for a detailed
discussion of the meaning of these cartouches, see Moshtagh
Khorasani, 2006:148-167).




4dd| 2006-10-22 10:38

WuDao
IREHE R
Kokikakakokakakok

JITh 18767 T

&k 8321 &

JE 2002-12-17
38 AE P R China
K7 Online

Figure 4: The gold-inlaid cartouche Amal-e Assodollah Isfahani

The scabbard of Iranian shamshirs was made from a
wooden core consisting of two pieces of wood fastened to each
other with glue. After the core was shaped and glued, two
varbands (lens-shaped scabbard fittings) were inserted on the
scabbard. The scabbard was then decorated with extra
wooden threads in a geometrical design, and then covered with
three pieces of shagreen leather. Shagreen leather was called
saghari in Persian (Zeller and Rohrer, 1955:98), and was
obtained from the hindquarters of a donkey. The end result
was very beautiful, providing a simple but very elegant and
magnificent-looking scabbard for the blade. Various methods
of decoration were used on the scabbard fittings. Some
decorations were chiseled and some were gold-inlaid or
overlaid. Some of them were made of wootz steel with no
decoration, so that the wootz pattern itself served as the only
necessary adornment. The decorations on varbands showed a
variety of different motifs, including depictions of animals,
inscriptions from the Qur‘an, and geometric or floral
designs. Some of the scabbards have a thread-knitting, which
is called rismanbafi, close to their tip (see Moshtagh Khorasani,
2006:146). Some scabbards also have a scabbard chape
(tah-e ghalaf) (see Zeller and Rohrer, 1955:98). Shamshirs
were carried suspended from swordbelts, which were called
band-e shamshir (Zeller and Rohrer, 1955:98) or hamayel
(Shahidi, 1380:398).

Figure 5: A Persian shamshir with its scabbard
For more information on Iranian arms and armor, see:
http://www.arms-and-armor-from-iran.de

To order the book Arms and Armor from Iran: The Bronze Age
to the End of the Qajar Period, see:

http://www.legat-verlag.de/shop/ ... Itemid=2 {(=en_EN

Chinese Sword, a remarkable and unassailable symbol of ancient Chinese civilization and spirit of his
people. It reflects five most essential spirits of every Chinese man: {= Ren (benevolence), X Yi
(righteousness), #L Li (principles), %& Zhi (intelligence) and {5 Xin (trustworthiness).
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Chinese Sword, a remarkable and unassailable symbol of ancient Chinese civilization and spirit of his
people. It reflects five most essential spirits of every Chinese man: {= Ren (benevolence), X Yi
(righteousness), #L Li (principles), % Zhi (intelligence) and {5 Xin (trustworthiness).
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XENEHHEENS, MshamshirZFZRIFASIKHEE =T TE, EHMFRKTESafavid . Afsharid |
Zand, #Qajar RHAER. AHNATZA EHHEE, XRXERSRECSHMEEREXEER. ExHE, 7
IS EN T ZHANER— M2 SHANFIE FHFEETERT ALY S HHEshamshir, B2, REZiE
=2, shamshir—iAZENIE, EFRA ", EERREshamshir TRRAERIEES], RETNTHNRKE. S, X4NE
HIRIRBEEEFIM =S, EFRALI. AMIEERE, shamshirfEShah#NAbbas Safavid R H#, X2 T &
FHZERKE. % THPRIZAMN996 Z|ATTHI1038 £ (1587-1629 A.D , ) (HHIBHSarfaraz 1Avarzamani,
2004/1383:244-247) ., HEXAMERE, TFIGiImour (2000:198) MR BIZEF Z Jifashamshir, BIEmEE, FE
BEMAKMEE. BE, RIBEU LA, £/, shamshirEBIIEESHERZICEWIERT, BRI
i&, "§1" #:Asneh (snyh), sishamsher (shmshyl) (Ml MacKenzie 1971) , 1R#E##ELexcicon DehkhodaE7R,
shamshirf){E AER B 4T ENE; BEAR"EE", HHshir RR5"F". B, XLRAEE—E HMREE

“WFHER". EEEENE, SEEZREZHWSHERE, shamshirfHR, MEEXS, FRIRE T TIHEE.

m, ZHRARE HEENFHER, "ERTE MFHER". XEFEN, EAX/RRREEMEFI4Rshamsher

%gﬁﬂﬁ%}éggggg%mﬁﬂlﬂEé’:‘%ﬁﬁﬁﬂ SR SR T EFEMATIT]. Haydar(1991:171) jAAshamshirid
I SLHYTR T o

1: —{EiEHrshamshir

LR TshamshirJ] TR AL NG . HIRRE, HERE SEXA—NEFIE, £ HSMEHERMR
., XEHEXRINRENIRRERIERE, EATEMESEROGRHRER., STREMNBEZE, ATHEH
MEIFZARMRAHE, SERXERTERAEIAE, E5ERERAP—MIRERE, S LA"W. B, K
frtsmPiR K%, EiNowruzname, AR FREAILFAL(1048-1131 A.D.), HHRI, AFHEREZNSHHZ
FREAERIZEE, Edlolo (BB ER), sim(FHBRIBEIRFREIR), payhaye murche (BRI B RGHIEN
HIHY IR, Fabustani (BERRAESS; (HilEFhst 2H9EIE) (Khayyam Neishaburi, 2003/1382:52-56; Moshtagh
Khorasani, 2006:119-121) ., HsM—7FAfAdab-e al Harb va al Shojae (&%1%), FHMobarak Shah Fakhr
ModabarZ{E(ATL1131HAT1141- AT HHAAME. ), £ AKNE , HEAsHEZNEIE, Blparalak,
taravate, ruhina, moje darya (iiiR), #4IREIMagas (KTHIR) . RIBEBDEMIRITRANESR, HEMZN #
3, BMhR(BERL) #3X. KR, begami #3. K#X. woodgrain (&) #3. bidr siqum #3X. &
R, Fikirk nardeban #X%E AMAKHRRYI(S W Zeller F1Rohrer, 1955:95; Sachse, 1994:72-73; Figiel,
1991:70) .

E2: &MERAEZN.

FEHEEEXENE, BAKXSHFHshamshirsiBESHEZFMEEIT L, FEBFIFSHMMFZERIshamshirs
BRI EFE M (S M Moshtagh Khorasani, 2006:141-145) , k& #{REARshamshirs BE— N EEERE
90 EHIILF, INE, BEEHNeEkHIA, lfkolah (Zeller #IRohrer, 1955:99) gjsar daste (Guruhe Tahgigh va
Pajuhesh Muze Nezami, 1984/1363:29) Aififi&. KolahBfiFilHh, kEHIETFzaje sefid (HEBFEMEYIR) KA
. BAASARIRENMEMR —MRE, BNERKT, AKKT, ERER, BEOKSG) B, MERHREA
k. EREMEMREZE, FEFEETH LK, EFEMEwStangbands, XLEIHERE Y Hahanak,
HKETE. Ahanak MHEMEFAMEIRE, Eidzaje sefid, HEAEKIAEMEENTEKAshamshirs 1B1F; LT
tHllkarbala Z4&(Akarbala JJifRIERE Aorginis, Moshtagh Khorasani, 2006:180, B, 80) . iFHHY
shamshirsifaF, FR:Abolchaq, —#HENHI Bk (S MAfshari FIMadayebi, 1381:123, #1Zeller #ARohrer,
1955:99) , FEAPFHARFIERT RS R BT zaje sefid. IPFHTEMEMMENLT., SBIPFERT
EHERRBCERE Y. XLHIE B SRR ATKY, ERSFTFEXRNEESHET. AFEATRRKRZE
HEELBE T E(S MMoshtagh Khorasani, 2006:180, E169-170; BF, 76, B®, 77) . —&fIFEFikHm
shamshirsEZ#HERE, LZREALL(JMMoshtagh Khorasani, 2006:180-181, E172, B%79; E174, B&114;
FEE176, BHF125).,

B&3: iEfrshamshirfigiim
rshamshirJ] F—f ARG 6, EAXMRIBINRFW, FHRZNEXT R BRAREE. BT, FIGEXLERERT

HTHE—S/NEE. STEHMNERRAENER, SHMKTREFOFESEEMEE, ik, KT ApEgmEiE
8, ZEUARTRIEICEZR: BEANEE, Bh< AGa(Zeller FARohrer, 1955:94-95; 101). ZifitEilfishamshirs k




H 7] 71 B AU PR F & F 4 B R RO S M RE R R . BE, XEEREIGATER, N— X =R XERERIE,
— LRI B RS S ER TG, ZtnAmal-e Salman Gholam (Salman Gholam{E&), # & #Eshamshirf)
J17]I3EFShah Safi Safavid (£ Moshtagh Khorasani,2006:168, B139, B#72) . EASHIITIFIESERSE
ifi, BETEHEBRAIGENESR, IF2XTFHJ]7I5Amal-e Assadollah Isfahani (Assadollah Isfahani{Ef) F#E
Amal-e Kalbeali Isfahani (Kalbeali Isfahani {£f) . ##%Amal-e Assadollah Isfahani #1Amal-e Kalbeali
Isfahani BFRIERIIAHE FHET . 1% T EE~HHEE200-300 F£HER T F, BHEZNEET AR
FERA&., B, ELPmitERT, XLNHITFSAERKESIM. HEM5RA, Assadollah fiKalbeali 2H
seyyeds Atral (M5 HRMohammadiREREEMEA) , RPMAINHHAEESTSRKMohammadiizRE. ERLEH]
iz, XEFRRRBRE MRS TR ENARMNKE, FEEMA, MR MIIRHER, IHEZRMohammadiis
Jz'ﬁic)ic‘)zgﬁmg]ﬁ’%l)*iﬂéﬁﬁfu%éiiﬁﬂ{l‘]ﬁ’ﬂ*%ié(%?E%ﬂiﬁi&%’f’ﬁﬁ@%ﬁ% §—RFMEIITiE, £ Moshtagh Khorasani,
:148-167).

E4: EiE& FRIERZEAmMal-e Assodollah Isfahani ,

fREAshamshirsi) TI$ R — AL GITR, BF_HFARLSRRIEHEEZRE. EROBRIIBREEEZE, A
varbands (EERAREITISHE M) HIANT TI5H. TISRINIREL, BREIGE—JLMET, FAR=A AR
=ERERE, GEEEWNgsaghari, i AiE(Zeller FRohrer, 1955:98), F#IR1G T AIPHI/RRER)., JRELHR
JEEELy, RUEREFEAREIMENENHEATI R, RIGSHEFOHERT IHE . —LRIGET, FEREK
TEEFHES. ALRMAZNEE, BRERMN, REAZNERES TR —KGRERRHY. ZifEvarbands
L, BRTEMEETRNEE, SEIYRIER, BFAQur'an, FJLAFHEFEZIT. —LTNHE-—FLRELR, I
frismanbafi, #EEF 1A ZE#R (S M Moshtagh Khorasani, 2006:146) , —L T8 BA TR E&ER (tah-e
ghalaf) (&l Zeller #Rohrer, 1955:98) , Shamshirs )\ &lfE4E T3k, ffiband-e shamshir (Zeller #1Rohrer,
1955:98) shamayel (Shahidi, 1380:398) .

B5: —iBikHishamshir5ER 718, X FRAXEMEFANESFEL, 75:
http://www.arms-and-armor-from-iran.de

1T, FPEARIRSEFEER: ERRHKRIQajariliE, FE:
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Chinese Sword, a remarkable and unassailable symbol of ancient Chinese civilization and spirit of his

people. It reflects five most essential spirits of every Chinese man: {= Ren (benevolence), X Yi
(righteousness), %L Li (principles), % Zhi (intelligence) and {5 Xin (trustworthiness).
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